N
1...147..J.nl.f\J:..J..:):vJ.‘daﬁp

l
|
|
]
]
|

& - = - g

=

~

a3

H
J
i)
J
s
J
)
v
a0
)
J
e
1)
)
J
)
7
J

E«.l, u. ‘ .\Jl...‘ .( yf, -r‘l
_A ,&.;}.4132,..&a?.;f.)i;qﬁi..Jz_.,f.[
e e — —— d—_ - —— e — | —-—— > - - l.v..».“m(.un‘k.“ | —— o ——————— ——_

Siale b adanii 04 C ook Sevas o Teder A I 3 - —



Foto: Paulo Amoreira

OBRE A CI. VAT

A Companhia de Brincantes Valeria Pinheiro foi
fundada pela atriz, bailarina e coredgrafa Valéria
Pinheiro, que atuou no cenério artistico carioca e
paulista de 1994 até janeiro de 2000. No ano 2000,
estabeleceu domicilio em Fortaleza e por audicao
constituiu a Cia. Vatd, genuinamente cearense.

0 objeto de trabalho da Cia. Vatd tem sido a busca
por um corpo amalgamado de mdsica, danca,
teatro, circo e folia. As matrizes dos corpos
provindos das dancas e manifestacdes tradicionais
brasileiras sao o universo de pesquisa para a
conquista dessa hibridez.

As pesquisas in loco, a convivéncia com os mestres
das tradicoes, a aproximacao do pensamento
académico corporal, 0 experimento diario do corpo
nesses signos, aproxima a corporeidade da Cia. Vatd
dessa mistura de formas, dessa transversalidade de
linguagens, desse corpo que busca conquistar: “o
corpo hibrido”.

Alinguagem mestra da Cia. Vata é o que chamamos
carinhosamente de “sapateado brasileiro”e, a partir
dessa técnica, expandimos o comportamento desse
corpo  acoplando outras linguagens. Somos
brincantes!

Enaforma simples e bela desse corpo brincante que
fincamos nossa ancora, e seguimos viagem sempre
na busca desse leque de informagbes que
acreditamos ser a composicao de nossa identidade.

Valéria Pinheiro
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The Cia. Vatd (Company of Brincantes-Valeria
Pinheiro) was founded by the actress; dancer
and choreographer Valéria Pinheiro, who was
active in the arts scenery.in Rio and Sao Paulo
from 1994 until January 2000. In 2000, she
moved to Fortaleza, in the state of (Ceard,
establishing the company.

The Cia. Vatd’s object of study has ever been the
search for an amalgamated body of music
dance, theater, circus and revelry. The bodies’
roots originated from traditional dances and
manifestations from Brazil, constituting the base
for the conquest of this hybridism. The research
in loco, carried on with the masters of the
traditions, the academic approach of this body,
the daily experimentation of body meanings,
draws Cia. Vata near this mixture of forms, an
encounter of languages always seeking to
conquer "the hybrid body".

The key language of Cia. Vatd is what we
affectionately call "Brazilian tap’; from which the
behavior of the body engages other dance
possibilities. We are brincantes! We are the
playful'=which means to be an actor, asinger;a
musician, a dancer. .. a complete artist. It-is-in
the simple and beautiful form of this playful
body that we find our roots, as we:travel-in
search of that range of experiences that we
believe to be the composition of our identity.

Valéria Pinheiro




ITRODVLTION ABDUT LITERATIRA DF CORDA

Literatura de Cordel from Brazil is folk-popular poetry which thrived in Northeastern Brazil for most of the twentieth
century. It is written by humble, backlands poets or urban poets, most with very limited formal schooling, but with the
“gift” of verse. The pioneers of cordel were from the Northeastern states of Paraiba and Pernambuco, and many were
steeped in the oral tradition of the cantador or improviser of oral verse in the Northeastern poetic duel,

The poets created their stories in verse, generally in six or seven-line strophes with xaxaxa rhyme and took them to the local
printing shops. The shops printed the poems in chapbooks of 8, 16, or 32 pages, illustrated the covers with decorative type
until the 1920s, postcard scenes and pictures of Hollywood movie stars from the 1930s to the 1950s, and most recently and
most commonly, folk woodcuts. The poet received a share of the copies printed and sold the story-poems called livro de feira
or folheto de feira in the local country fair and town and city markets throughout the Northeast. He would set up a stand
displaying the booklets of verse and then sing or recite the poem to the public.

The center of cordel became Recife, Pernambuco, with poets and their “agents” traveling to most of the towns in the
Northeast interior to sell the verse. But because the Northeast was plagued by drought and economic hardship, the poets
migrated along with millions of others to the Amazon Basin, the cities of Rio de Janeiro and Sdo Paulo and finally to the new
capital of Brasilia. Thus, cordel became known throughout a large part of Brazil and represents the best of the Brazilian
folk-popular tradition.

There are three major types of cordelian poems:

1) The oral, improvised poetic duel in written form called the peleja.

2) "Traditional” popular literature, largely in a fiction mode dealing with fairy tales or love and adventure. The largest
number of poems in cordel are in this mode.

3) Non-fiction (in large part) stories which report all manner of current events from the local to the international.

Because of the latter (n. 3), cordel became known as the “newspaper” in verse of the poor of Northeast Brazil and its poet “the voice of
the people.” The current event stories now provide the main link in communication between the national media and its "recodification”
in the people’s newspaper in verse.

Source: Mark J. Curran, Curran’s Corde! Connection, retrieved on 02/27/2015, at http://www.public.asu.edu/~atmjc/introduction.html




ITRADVGTION 10 TRANLATED POEtly

To speak of Literatura de Cordel is to speak of popular tradition and a portrait of a peaple full of history, stories and identity.
Most of the poems translated in the following pages speak of the Sertdo, which is a region in the Northeast of Brazil.
Although it may be a dry landscape with semi-arid climate, the Sertdo is rich with identity meanings, culture and natural
beauty. An example of this immaterial wealth is the Literatura de Cordel itself.

Most of the following poems are transcriptions of an oral form of poetry called “galope na beira do mar’; which usually is
sung by improvisation in duels between two poets. The translation in English tried to maintain the specifications of rhyme
and metric, as well as the theme and deeper meanings of the poems. However, one important feature could not be
maintained without harming the poesy for the English speaking reader: all stanzas in this kind of poetry end in “cantando
galope na beira do mar’; which means “singing gallops by the sea”.

Pauilo Belim (translator)
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= _ Vou louvawgora heroicos vz vaquelros
¥ ~que cedo conhecem a sua missao
e conduzmdo 0 gado por cima do chdo -
- eles 530 05 N0s50S grandes cavaleiros
~ possuem a gléria dos nobres guerreiros
-~ cantando com forga o seu aboiar

tocando seu gado sobre o seu lugar
cortando a caatinga que seca e que salta,
pois na sua lida coragem ndo falta -
canta ndo galopena beira do mar.

Sou ﬁlha brincante des$e meu: seJtao

- As vezes Rainha, Mateus e Careta,

T ﬂoutras Catirina, boi, mestre e capeIa
_ mas sempre artista de minha nagao-

eu cheguei cantando a minha cangao
- termino. louvando meu pai e meu lar
- quecantando em mim o seu aboiar

~ & meu maior mestre que tudo ensinou

~ nessa despedida, sou grata ao que sou,

: cantando”galope na belra do mar

R

Do wms

l’ll prazse the cowboys our ﬁeroes of m/ght
Fulfifling their mission, they are always found
Guiding the oxen all over the ground
Riding their horses, become our knights-

Filled by the glory of an ancient fight
Guiding the cattle with power and strength
“Conducting the herds with his arm’s length . -

The caatinga so dry, our great endeavor
- Courageous and brave, they e singing forever
Living the stonz I now wﬂl tommence

of the Sertdo | am but onlya creation ;

[ may be Careta, Mateus or a Queen
(Catiring, a master, a devil that's mean
Alf tbarlbnng is the art ofmy nation

Allthat sing ismy imagination .~ -
My praise to my father, my past andmy | Iand ,
Great herds of oxen, and the songs of the ggand "
Al that know is What father taught- -

Wltbouthtmlhnureldbewhat!mnar { s

I thank him far that, on the one! Ihndl










SOBRE A PESQUISA ANCESTRAL:

| EACANTAROS £ ORIkaS )

Texto: Helena Cardoso

Iracema foi ser nossa

Mae dos filhos de Alencar
Tupi, Cariris, a roca

E os Senhores d'além mar

Trazendo as crencas e as dores
Em um Unico Deus, Tupa
Senhor de todas as cores
Que é desde sempre e amanha

Mas indio nunca se engana
E lingua propde e quer

Um Deus que dura é Tupana
E homem, mae e mulher

Mae das maes das coisas todas
Raio, Corisco e Trovao

E Terra, é mata é Mae D'dgua

E Yara e Preto Varao

Na saga’t:(‘ib's’:’ﬁhcantados
Todos se transformario
Mortos e vivos levados
Aos ritos da Iniciacao

Nosso Menino de rancho
Meninas aguardarao
Velhos espiritos brincam
Com as crencas que serao

Nos rituais onde o Sagrado
Vem, profano, fecundar
Nossos corpos transformados
Em cordas de ressoar

Com os tambores nos terreiros
Graca, doléncia e paixao
Deuses de Metal e estrangeiros
Mascara negra usarao

Pra Nana mandar as chuvas
E Oxumaré rebrilhar

lansa, Xango se acalmarem
Junto a lara e Yemanja

Oxum e Oxéssi avassalam
E a bencao do que sera
Macho e fémea retornaram
A forma e ao ser de Oxal3

Enquanto ali se consomem
Mitos sobrenaturais

Aqui também fica o homem
Grito de seus ancestrais

Pra sangrar a crianca
Torna-se o rito profano
Pra herdar a esperanca

A todo o género humano

Mateus de cara pintada

Vem brincando a melodia .

E em pano-mestre esta armada

A percussao e a harmonia \

-~

Banda de pifano alcada

Com a insignia da tradicao

Com a vida e a morte encantada
Que os Mestres trazem na mao

Banda de Irmaos Aniceto
Trazendo aqui, mais e mais
O culto a forca e a beleza
Nos passos dos Ancestrais
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Text: Helena Cardoso
Translation: Anne Oliveira

lracema is ours

Mother of the sons of Alencar
Tupi, Cariris, the country

And the Lords of overseas

Bringing their beliefs and pains
In a single God, Tupa

Lord of all colors

Who always is and always will be

But a native never cheats

And the language he proposes and
wants

A God who lasts and is Tupana

heis a man, a mother and a woman

Mother of all mothers of all things
Raio, Corisco and Trovao

it is Earth, it is forest, it is Mother of
the Water

itis Yara and Preto Vardo

In the saga of the Enchanted
They will all become

Dead and alive taken

To the Initiation rituals

Qur Menino do Rancho
Girls will wait for

Old souls play

With the beliefs that will be

In the rituals where the Sacred
Comes, profane, to fertilize
Our transformed bodies

In chords that will resound

With the drums at the terreiros
Grace, sorrow and passion
Gods of Metal and foreigners
A Black mask they will use

For Nana so she can send the rain
And Oxumaré so it can reshine
lansa, Xangé to be calm

Close to lara and Yemanjd

Oxum and Ox6ssi overwhelm people
And the blessing of what will be
Male and female came back

To the form and being of Oxald

While there are consumed
Supernatural myths

Here also the man resists
A cry of their ancestors

So the children can bleed
The ritual becomes profane
To inherit the hope

For the whole human gender

Mateus of a painted face

Comes playing the melody

And in a master piece this armada
The percussion and the harmony

A pifano band is signed

With the sign of tradition #
With the life and death enchanted
That the Masters bring in their hands

Band of Aniceto Brothers

Bringing here, more and more

The cult to the strength and the beauty
In the ancestors’ footsteps

——

*This is a literal translation, which means the cultural references of the poem
were prioritized over metric, rhyme and beauty.









J000 - BAGACEIRA, A DANA DOS MESTRES et

Uma obra que mergulha nos fazeres dos Mestres de

Reisados, Bandas Cabacais com texto de Ascenso
Direcao/Director: Andréa Bardawil Eerreiia

Coreografia/Choreography: Valéria Pinheiro

Musica Original/Original Music: Orlangelo Leal ~ Description:

Cabagais, with text by Ascenso Ferreira.

o &‘»cw u

PAETTESANTAD

LRI
Um mergulho na obra do Mestre Vitalino, um artesdo
nordestino que mostrou o nordeste com muito
Direcao/Director: Valéria Pinheiro humor em barro.
Coreografia/Coreographer: Valéria Pinheiro
Fotografia/Photographer: Delfina Rocha Description:

An immersion into Mestre Vitalino’s work, a
Northeastern craftsman who showed the Northeast
region of Brazil with a lot of humor to the people.




J003- BAGACEIRA. A DANGA 00S DRIKAS

Direcao/Director: Valéria Pinheiro
Coreografia/Coreographer: Valéria Pinheiro
Musica Original/Original Music : Paulo José,
Edmar Candido e Valéria Pinheiro
Fotografia/Photographer: Paulo Amoreira

2004 - BAGACEIRA, A DANCA 05 ANCESTRAIS

Direcao/Director: Valéria Pinheiro
Coreografia/Coreographer: Valéria Pinheiro
Musica Original/Original Music : Valéria pinheiro
Fotografia/Photographer: Delfina Rocha

Release:

Um mergulho no Candomblé, com texto e musica em
Yorub3, trazendo de forma poética e musical lendas
do universo dos Orixas.

Description:

In this work, we talk about Candomblé, with Yorubd
lines and music, bringing in a poetical and musical way
some legends of the Orixds.

Release:

Uma pesquisa sobre os Indios Cariris, ancestrais do
povo cearense. Com musicas em Cariri e muita poesia
corporal impulsionadas pelas figuras rupestres no sertao
nordestino.

Description:

A research about the Native Cariris, ancestrals of the
people of Ceard. Filled with songs in Cariri language
and a lot of body poetry driven by native illustrations of
Northeastern Sertao.




2003 - CAGADORES OF P

Direcao/Director:
Valéria Pinheiro

Coreografia/Coreographer:
Valéria Pinheiro

Mdusica Original/Original Music :
Valéria Pinheiro e Luciana Costa

Fotografia/Photographer:
Delfina Rocha

Release:

Uma obra que fala do éxodo dos
indios cariris ate o recoéncavo
baiano e dali a juncdo de suas
musicas de origem ao Ludum e
com a chegada do negro através
de Mae Ciata, chega-se ao samba.
Foi nessa trilha que mergulhamos
para falar do samba brasileiro.

Description:
This work talks about the exodus of
the native Cariris to Bahia, where
there was an omalgamation of
their music with Ludum. With the
black people coming throgh
Mother Ciata, the samba was born;
this is how we start talking about
Brazilian samba in our work.

2009 - BAGACEIRA CANA E ENGENAD
(REMONTAGEM | Aepare]

Direcao/Director:
Valéria Pinheiro

Coreografia/Coreographer:
Valéria Pinheiro

Mdsica Original/Original Music:
Valéria Pinheiro

Poesia/Poetry: Dorgival Pinheiro

Fotografia/Photographer:
Adriana Pimentel

Release:

Uma obra que junta parte da
obra da Cia. Vata, passando por
Bagaceira (trilogia) e o samba de
Cagadores de Pipa e nasce uma
obra divertida e cheia de
brincadeiras de sertao.

Description:
A fusion between Cia, Vata's work
Bagaceira (trilogy) and the samba
from Cagadores de Pipa, resulting
ina fun work, full of Sertac’s games.



2003 - ASSIN E, S LAE PARECE

Direcao/Director: Valéria Pinheiro
Coreografia/Coreographer: Valéria Pinheiro
Musica Original/Original Music : Luciana Costa
Fotografia/Photographer: Adriana Pimentel
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2011~ CARTAS 00 ASILD (REMONTAGEM)

Direcao/Director: Valéria Pinheiro
Coreografia/Coreographer: Valéria Pinheiro
Mdsica Original/Qriginal Music : Luciana Costa
Fotografia/Photographer: Adriana Pimentel (1 e 2)
e Marcelo Paes de Carvalho (3)

Release:

Um encontro entre a poesia, a vida e as questoes
levantadas pelo intérprete criador JP Lima sobre
sua experiéncia na danca.

Description:

An encounter between the poetry, life and issues of
the creative dancer JP Lima about his experience
with dance.

T

s

Release:
Um mergulho pela histéria da Escultora Camille

Claudell, amante de Rodin e suas trilhas

confusas.

Description:

This work is based in the story of the sculptress
Camille Claudell, Rodin’s lover, and her confusing
paths.







EHH i SM] H[Nm PH]"[NH Si::ij::quisd entre a fusdo do corpo provindo

do Coco de Zambe, manifestacao do Rio Grande
do Norte, e do corpo oriundo da capoeira, que
originaram Sao Bento Pequeno.

Description:

A research about the body that comes from Coco
de Zambe (a kind of native dance) a
manifestation from Rio Grande do Norte, and the
body that comes from Capoeira gave birth to SGo
Bento Pequeno.

Direcao/Director: Valéria Pinheiro
Coreografia/Coreographer: Valéria Pinheiro
Musica Original/Original Music : Valéria Pinheiro e
Josy Maria

Fotografia/Photographer: Adriana Pimentel (3) e
Marcelo Paes de Carvalho (1 e 2)
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2013 - VATA, ETNOGRAFIA DF Mib Paulo Jos,Integrante da Cia. Vaté hd 14 S

olha para a obra da companhia e dirige esse
olhar construindo a dramaturgia de Vata,
etnografia de Mim!

Direcao/Director: Paulo José
Coreografia/Coreographer: Valéria Pinheiro
Misica Original/Original Music : Valéria Pinheiro
Direcao Musical/Music Directors: Rodrigo Claudino
e Makito Vieira

Fotografia/Photographer: Fernanda Leal

Description:

Paulo José, an artist who has been working with
the company for 14 years, directs this work based
on his personal experience and impressions of the
company.
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Diregao artistica e coreografia/Artistic Director and Choreograpir;: Valéria Pinheiro
Diregao musical/Music Director: Luciana Costa, Rodrigo Clauding, Makito Vieira
Figurinos/Costumes: Paulo José

Programagao Visual/Visual Arts: Klebson Alberto

Design de Luz/Lighting Design: Marcos Alexandre

Fotografia/Photographers: Adriana Pimentel, Fernanda Leal, Paulo Amoreira, Delfina Rocha, Beto Skeff
Producao/Production: Girdndola Produgéo e Arte

Residéncia Oficial/Official Home: Café Teatro das Marias

Representante juridical/Legal representative: ABCVATA (Associagao de Brincantes da Cia. Vata)

Cia Vata:

Dayana Ferreira

Heber Stalin

Leandro Netto

Luciana Costa

Makito Vieira

Rodrigo Claudino

Valéria Pinheiro

Wellington Calaga

Diretor Convidado/Resident Director: Paulo José

Realizacao: Producao: Apoio Cultural:

&CIA &%VATA'\ ';|RAN polA | G

eamccho de iy
Associacho de Brincantes da Vata

Foto: Paulo Amoreira

GOVERNO FEDERAL

“EsTE PROJETO E APOIADO PELA = r
5 J i (GOVERNO po Ministério da
SecretariA Estapvar pa Currura

LEr N°13.811, DE 16 DE AGOSTO DE 2006.”

EsTADO po CEARA Cultura

Secretaria da Caltwra




LONTATOS:

Cia. Vata

(Companhia de Brincantes Valéria Pinheiro)
Rua Senador Almino 233 A

Praia de Iracema, Fortaleza, Ceara

Brasil CEP 60.060-220

++55 85 8848 5649

++55 85 9969 5566

++5585 3037 9437

valtaper@oi.com.br
www.teatrodasmarias.com

[T

Cia. Vatd

(Companhia de Brincantes Valéria Pinheiro)
Rua Senador Almino 233 A

Praia de Iracema, Fortaleza, Ceard

Brasil (Postal Code 60.060-220)

++55 85 8848 5649

++55 85 9969 5566

++5585 30379437

valtaper@oi.com.br
www.teatrodasmarias.com




Foto: Adriana Pimentel



